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Nu doar titlul acestei lucrari - Pas de quatre / Dans cu
patru balerini - este Imprumutat din vocabularul
baletului clasic, artd elegantd si elaboratd, diafana si
expresiva, ci si fiecare din partile alcituitoare ale
cvartetului se refera la universul de miscari, pasi si
atitudini ce fac substanta acestui gen de dans: 1. Pas
de chat (Pas de pisica); 2. Chainés / Arabesque
chainés (Pasi inlantuiti / Arabesc); 3. Fouetté
(,Biciuit”); 4. Port de bras (Purtare-plutire a
bratelor), 5. Pirouette / Epilogue (Pirueti Epilog). Din
acestea - si inca multe alte miscari se tes mirificele si
mereu proaspetele incantari ale spectacolului de balet
clasic.

Aceasta nu inseamna ca partitura ar fi gandita ca
fundal de acompaniament al miscarilor pe care
balerinii le repeta cu concentrare si obstinatie pentru
a-si desavarsi tehnica si suverana stapanire a
trupului; neavand un argument literar ori dramatic
propriu-zis, muzica nu este planuita in vederea
coregrafierii - desi nu ar fi exclusa o astfel de
fructificare. Este mai cu seama oglindita aici dinamica
exercitiului: repetitiv, decorativ, mereu mai slefuit si
mai suplu. Structura dramaturgica a piesei rezida
astfel 1n Insusi jocul si logica insiruirii, in alternanta,
contrastul sau afinitatile figurilor. Conotatiile
concentrate in titlurile partilor sunt dezvoltate dupa
trasee specific muzicale, fira a ocoli tentatia unor
incidentale asocieri programatice, mai evidente sau
mai filtrate.

Scriind aceastd muzicd, amintirea unui timp
indepartat cand acompaniam o clasa de mici balerine
din cadrul Scolii de arta clujene mi-a revenit tandru in
fata ochilor.

Lucrarea a fost realizatd cu sprijinul Institutului
Cultural Romaén, ca parte a unui proiect de creatie si

interpretare finantat de Institut.

Adrian Pop

Pas de quatre
for String Quartet

(2018)

Not only the title of this piece - Pas de quatre / Dance
for Four - is borrowed from the vocabulary of the
classical ballet, an elegant, elaborate, graceful and
expressive art, but each of the quartet's component
parts refers to the universe of movements, steps and
attitudes that constitute the substance of this dance
genre: 1. Pas de chat ("Cat's step”); 2. Chainés /
Arabesque (Chained steps / Arabesque); 3. Fouetté
("Whipped” turns); 4. Port de bras (gracious carriage of
the arms); . Pirouette / Epilogue (One-leg turn /
Epilogue). It is from these movements - and from many
others, that the sublime and ever-fresh delights of the
classical ballet performance are crafted.

This does not mean that the score would be conceived
as an accompanying background for the movements
that the ballet dancers repeat with concentration and
obstinacy in order to perfect their technique and the
ultimate mastery of their body; not having an actual
literary or dramatic argument, the music is not planned
for a choreographic setting - although this would not
be excluded. What is particularly illustrated here is the
dynamics of the exercise: repetitive, decorative,
increasingly refined and supple. The dramatic structure
of the piece resides in the very play and logic of the
chaining, in the alternation, contrast or affinities of the
figures. The connotations embedded in the titles of the
movements are developed by following specifically
musical paths, without avoiding the temptation of some
incidental programmatic associations, whether obvious
or abstruse.

While writing this music, the memory of a distant time
when | was accompanying a class of little ballerinas
from the Cluj School of Art came tenderly to my mind.

The piece was produced with the support of the
Romanian Cultural Institute, as part of a project of

creation and interpretation financed by the Institute.

Adrian Pop

Durata/ Duration: cca 10 min. 30



Daca autorul ar fi de fata

Daca autorul ar fi de fata, ar adauga probabil cateva
precizari si recomandari:

1. pizz. molle (Pas de chat, masura 4, viola, violoncel
si in continuare la toate instrumentele) se executa cu
partea moale a buricului degetului, cu o apdsare putin
adanda a coardei; difera de pizz. ord. prin sunetul
voalat, oarecum surdinat.

2. Flageoletele sunt notate la inaltimea reald, de
reguld fara precizarea tipului (natural sau artificial)
sau a modului de executie; interpretii vor alege
solutia cea mai comoda. Atunci cand astfel de
precizari existd, sunt specificate coarda si intervalul
fatd de sunetul fundamental (flag.4 indica atingerea
unei cvarte perfecta deasupra acestuia):
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3. Ca reguld generala, glissando va incepe intotdeauna
odata cu atacul notei si se va executa pe toata durata
acesteia. Nota finala scurta indica punctul limita al
glisarii, ce Inceteazd exact In momentul atingerii
inaltimii respective; ca atare ea nu trebuie sustinuta!

3.a. Astfel, urmatorul efect (Pas de chat, mdsura 23,
vlc. siin continuare la toate instrumentele):
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se va executa fard a ldsa sd se audd nota-limitd a
glissando-ului, care ar urma sa fie atinsa concomitent
cu trecerea pe coarda urmadtoare. Respectand riguros
digitatia, gestul mainii stangi va fi unul continuu, cu
schimbarea fluentd a coardelor la momentele
indicate. Se urmareste un efect de ecou, oarecum
asemadnator ricoseurilor unei pietre plate aruncate
razant pe un luciu de apa.

3.b in mod similar, in miscarea Fouetté, la dialogul
viorilor I si Il (masurile 45-50 si apoi 119-121)
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nota-limita a glissando-ului va fi omis3, lasand sa se
auda doar atacul celeilalte viori; fiecare glisare
sugereaza efectul unei pocnituri de bici.

If the author were present

If the author were present, he would probably add a
few explanations and recommendations:

1. pizz. molle (Pas de chat, bar 4, viola, cello and
onwards in all the instruments) is executed with the
soft part of the fingertip, with just a slight depression of
the chord; it differs from pizz. ord. in its veiled,
somewhat muted sound.

2. Flageolets are notated at their actual pitch, usually
without specifying the type (natural or artificial) or
mode of execution; performers will choose the most
convenient solution. When such specifications do exist,
they refer to the string and the interval from the
fundamental sound (thus flag.4 indicates the fingering
at a perfect fourth above it):
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3. As a general rule, glissando will always begin with the
attack of the note and will be executed for its entire
duration. The short final note indicates the endpoint of
the slide, which stops exactly when the respective pitch
is reached; therefore, it should not be sustained!

3.a. Thus, the next effect (Pas de chat, bar 23, vlc. and
onwards in all the instruments):
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will be executed without the end note of the glissando
being heard, which is to be reached concomitantly with
the shift to the next string. While carefully observing
the fingering, the left hand gesture will be a continuous
one, with the fluent change of the strings at the
indicated moments. The intended effect is that of an
echo, somewhat resembling the ricochets of a flat stone
skipping across a quiet pond.

3.b Similarly, in the Fouetté movement, in the dialogue
between violins I and II (bars 45-50 and 119-121),
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the final note of the glissando will be omitted, with only
the attack of the other violin being heard; each slide
suggests the effect of a whip-crack.



4. notatia scratch (scratch note - sunet ,zgariat”)
deasupra unei linii orizontale groase

scratch
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indica efectul unui scartdit obtinut prin presiunea in
exces a arcusului pe coardd cu o viteza redusd a
trasaturii, exercitatd In nuanta ceruta (3. Fouetté,
masura 6, violoncel si viola).

5. ,ritmo fluido - quasi accelerando” (Pirouette-
Epilogue, violoncel, misurile 1 - 4 si 28-31) se
executd ca un accelerando controlat, cu atenuarea
diferentelor intre notele succesive.

4. the notation scratch (scratch note — a “scratchy”
sound) above a thick horizontal line

scratch

indicates the effect of a screech produced by using
exaggerated bow pressure and slow bowing speed,
executed in the required nuance (3. Fouetté, bar 6, cello
and viola).

5. “ritmo fluido — quasi accelerando” (Pirouette-
Epilogue, cello, bars 1-4 and 28-31) is executed as a
controlled accelerando, while blurring the differences
between the successive notes.



Violoncello

1. Pas de chat

Molto andante, quasi adagio J=52

Pas de quatre

pour quatuor a cordes
(2018)
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Violoncello
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5. Pirouette / Epilogue
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